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the music box project are joining NOU for TWO songs

to make things more confusing
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4/5 of NOU = the music box project

to make things confusing for you
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Hi, I'm Harry. | spend most of my time “
making electroacoustic sounds/music. ‘
So, much like the mathematician who
can't help but bake Rubik's cube cakes,
my visual ideas are often organised by
musical (or sonic) principles. My
audiovisual work has mainly focused on
2D/3D animation, but also includes
structural film experiments and
installations, all with an emphasis on the
close interaction between sound and

image. www.harry-burgess.com - |
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Strands is a process piece—an additive build of materials and
expansion of physical space resembles a drawn-out visual
crescendo, building to a climax that never comes. | wanted
the work to reflect this specific musical structure, while
being totally open to new and unexpected sonic re-
imaginings. This collaborative aspect of the work was at the
forefront of my mind while making the work—as a
composer, my thought continually strayed: how would these
visual ideas be translated to sound? Thanks to some
wonderful musicians, the translation isn't up to me. I'm very
excited to hear the sounds/noises they come up with!

Oliver is developing a range of abstract
films and in 2017 was commissioned by
both Ensemble Offspring: to develop
film sequence for Tristan Coelho's read/
write error’; and Backstage Music, to
develop a work titled 'Video Tunnels.
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In the year 1931, Saint Faustina writes in
her dairy visions she received from Jesus
Christ who showed her the image of the
Divine Mercy telling her, "l desire that this
image be venerated, first in your chapel,
and [then] throughout the world," Fast
foward to today, and we see countless
reproductions of this image in the form
of memes that people like Paola’s aunt's
share on Facebook. Featuring Jesus
Christ alongside cute Disney characters
such as Tinkerbell. Paola is interested in
exploring the bond between tradition
and technology through her video work

A compilation of an accumulation of
found objects, photographed then
animated. The video explores the
boundaries between what is considered
decorative and what is perceived as litter
by over-saturating the image with
ornamental objects, and bright colors,
placed in a disparate manner without a

narrative.

http:/www.paoladelapena.com

Tina Stefanou alive and living in Australia.

www.tinastefanou.com
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This work was made by improvising with self-made
software called The Leaderboard'3, which uses
guitar leads to control the par ameters of the visuals.



